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The Sussex Woodcraft Society was formed in 1985 for the people of East and 

West Sussex who have an interest in any woodworking activity, or derive pleasure 
from wood crafted objects. 

 
Chairman: Wendy Quantrill, 01273 845977 

Secretary: Bob Jubb, 01444 232955: e-mail: robertjubb7@aol.com 
Webmaster/Editor: Frank Botterill, 01273 890598: e-mail FABlamorna@aol.com 

Web address: http://www.sussexwoodcraft.co.uk 
 

 
Editorial  
 
The “shed” theme in this issue is a 
splendid example from Ron Wells. 
In our last newsletter we reported 
that at Bentley Weald WoodFair in 
2009 it was hoped that a large lime 
tree would be seen being planked 
and the logs available for sale to 
our members. I was unable to visit Bentley, 
owing to ill health, but I have been informed 
that it was not possible to transport the tree from 
its resting place so, unfortunately, that became a 
non event. 
 Brian Campion has provided several 
contributions in this issue now that he has 
retired and has gained access to the internet. 
Thanks Brian. 

Ed. 
 
Chairman’s Message January 2010  

 
Congratulations to everyone who participated in 
the SWS Annual Show held at the Martlets 
Burgess Hill on Saturday 28th November 2009. 
It really was an inspiring event with a wonderful 
range of objects made from wood. Our thanks 
must go to Tom who organises and runs this 
show with skill, flair and meticulous planning, 
and we are very grateful for all the hours of 
work involved, which he puts in to ensure its 
success. 

 
 
 
As usual, Pauline and Bob, together 
with Brian Corbin, did sterling 
work booking in all the competition 
entries and recording the results 
thank you for all your time and 
effort.  
Jen and Tony ran the Tombola with 

their usual efficiency and good humour. This 
involves work throughout the year collecting 
and storing items and finally numbering the 
prizes and again we are very grateful for all 
their hours of work. 
Finally, thanks to all the committee and 
members of SWS who helped put up, steward 
and dismantle the show, it couldn’t operate 
without all your support and hard work. 
We had a very good turn out of members’ work 
for the various competition classes, over 45 
entries for carving in the round, which must be a 
record! There was some wonderful work in the 
miniature carving class and some skilful work in 
the pyrography group. Our congratulations go to 
John Willis for winning the Best in Show Shield 
for his lovely carving of a mountain lion in lime. 
To my surprise and delight I won the Peoples 
Choice with my carving of the Gardener’s 
Jacket in lime - although Graham says this was 
a sympathy vote as I was limping round with a 
crutch! 
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Chairman’s Message (cont.) 
 
Whenever you have a woodwork problem 
someone in SWS will be able to solve it: 
Recently, I have been trying to carve a Celtic- 
style peacock and needed to infill some of the 
lines with a black substance but could not find 
anything suitable.  Rob (Lawman) came up with 
the perfect answer as he had seen a wood turner 
at Bentley with a bowl turned in yew covered on 
the outside with a black paste. This paste 
consisted of fine ebony sawdust mixed with 
wood glue, which made an excellent bond with 
the yew bowl; it was turned and polished to 
perfection. I am now in the process of filling the 
lines in the peacock, it shrinks as it dries so 
needs several fillings but the results are looking 
good. When I finally finish the relief carving I 
will bring it along to the meeting for appraisal.                                                                                                                                               

Wendy Quantrill 
 
9th September 
 
SUSSEX PAST, 
(Sussex Archaeological Society) 
 

 
 
John Manley described the history of mosaics, 
which spanned the third century BC to the 
fourth century AD. A fine local example of 
these mosaics is Fishbourne Roman Palace. 
(There is a link from the Sussex Archaeological 
Society web site http://www.sussexpast.co.uk/ 
to the  Fishbourne Roman Palace.) 
The mosaics are seen as figurative art depicting 
good luck in hunting, good fortune in the form 
of cupid on a dolphin and ritual protection. 
 
 
 
 
 

 
Members’ work reviewed this month. 
 

 
 
Ted Burst -   John Freake - 
45 deg.bandsaw  Fred Dibner 
adapter 
 

 
 
Ray Osgood -   Mark Dawson - 
Herring gull walking stick Baseball player 
 
 
18/19/20th September 
WoodFair Bentley Wildfowl and Motor 
Museum, Halland, East Sussex. 
Report by Brian Campion. 

 
September has come and gone along with our 
annual show at Bentley. We were again blessed 
with good weather.  
Several of our members concern that this year’s 
increased cost of admission of £1.50 per person 
would deter the number of people attending do 
luckily not seem to have had any effect. I have 
spoken to Paul, Bentley’s show organiser and he 
tells me the number of people attending was 
about the same as last year, over twelve 
thousand over the three days. 
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There seemed to be more exhibitors than ever 
this year; Paul tells me there were 175 of them. 
Most of our member’s sales were down on 
previous years but I’m pleased to report that one 
or two bucked the downward trend. 
On behalf of both the stallholders and the 
S.W.S., I would like to extend a great big thank 
you to George and May for the work they have 
done in organizing our part in the Bentley shows 
over the last few years. They have in addition, 
also provided overnight security for us stall 
holders and fed and watered us as well. They 
tell us they’ve had great fun but thanks again, 
George and May, we do appreciate it. 
Bentley, like all our shows, not only provides 
our members with a place to sell our goods, but 
it also showcases the high quality and variety of 
our member’s work. It has also brought in a lot 
of new members for our club over the years. On 
this point, Greta not only demonstrates her 
pyrography skills at Bentley but she also looks 
after the S.W.S. leaflets for us and does sterling 
work in promoting the club to potential new 
members. So again on behalf of the S.W.S., I 
would like to thank Greta for her help. 
Tony Burstow has very kindly agreed to take on 
the job as our Bentley show organiser and I 
thank him for volunteering and wish him well.  
I conclude this report by saying; I personally 
look forward to the Bentley show each year and 
regard it as my little mini holiday. All our 
exhibitors get on very well together and have 
had a lot of fun over the last few years, indeed 
one member stated recently, that it’s like a 
family get together each year.   
Dates for next year’s show will be held on the 
17th, 18th and the 19th of September. 

Brian Campion 
 
14th October 2009 
 
Wayne Jones gave a talk on bush craft, 
describing the early use of wood in the making 
of bows and arrows. Predominantly ash was the 
wood chosen for bows. Arrows on the other 
hand were made from dogwood. 
Wayne also related his experiences taking 
parties trekking in Canada and the pitfalls of 
basic fire lighting. 
 
 

 
 
Members’ work reviewed this month. 
 
Bob Jubb exhibited three items. A small otter in 
oak, a hedgehog in oak and a nuthatch in yew. 

�

�
 
Bernard Harris brought a musical box in yew. 

 
11th November 2009 
 

John Hoare, founder of 
Pilgrim Harps, held members 
spellbound in his description 
of the design and 
development of harp 
manufacture. 
Harp construction is entirely 
of wood with strings made of 
gut. The body of the harp is 
the sounding board, which is 
a fabricated hollow box 
made from laminated pine 

that resists a force of several tons from the 
tension of the strings. 
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11th November 2009 (cont) 
 
 The top member has a characteristic shape 
dictated by the string lengths and is made of 
several parts glued together. The post is also 
made of several parts to create a central void to 
allow the operation of pedals to change the pitch 
of strings creating sharps and flats. The original 
wood chosen was afromosa but this is now 
unavailable so maple is the substitute wood. 
Oak is not a suitable wood as it does not 
resonate. 
 
Members’ work reviewed this month. 
 
Gavin Rider, a new member, exhibiting his first 
attempts at woodturning. Theses were in three 
different timbers, oak, ash and sycamore 
 

 
 
 
28th  November 2009 SWS Annual Show 
The Martlets Hall, Burgess Hill 
 
This year’s event has been described as the best 
ever show. The donation plate at the entrance 
attracted £167.20 and the tombola £203. 
Judging was swift, albeit one judge failed to 
attend, and awards certificates were displayed 
promptly. 
41 competitors entered a total of 117 exhibits. 
The popular People’s Ballot gave a resounding 
22% to first place, and 9% and 6% respectively 
to second and third places. 
It is hoped to document all the results on our 
web site and in our May newsletter after our 
Exhibition critique meeting on 13th January. 
14 members of the Oakmeeds carving class 
entered a total 45 pieces and received 14 places 
including Best of Show by a novice carver.  
 

 
Best of Show 
 
 
 
 
 
John Willis - 
A mountain 
lion in lime 
 
 
 
 
 
 
Results of  the People’s choice  

 
 
 
First place 
 Wendy 
Quantrill - 
A gardener’s 
jacket in lime. 
 
 
 
 
 
 
 
 

 
 
Second place 
Peter Stokes - 
A bowl on a 
pedestal in 
various 
woods. 
 
 
 
 

 
Third place 
John 
Colbourne - 
A boot in lime 
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9th December 
 

 
 
Paul Reader, ably assisted by his wife Katrina, 
projected a series of his photographs on the end 
wall of Cyprus Hall. 
Paul and Katrina are avid nature lovers and their 
pictures are the result of patient observations of 
wild life. 
There was no members’ work this month 
 
My Workshop by Ron Wells 

 

 
 
The design of my 15’ by 9’ workshop was 
inspired by a visit to Marken, a low-lying 
fishing village near Amsterdam, where one row 
of cottages each had an identical tiled shed of 
shiplap clad frames on 18” brick base walls 
presumably in case of flooding. That seemed a 
very durable proposition and I left out only the 
dainty lace curtains on these prototypes when I 
built mine. 
The concrete base is overlaid with damp-proof 
membrane and a ‘floating’, i.e. held down only 
by its own weight and the skirtings, chipboard 
floor and the walls and roof are lined throughout 
with plywood and plasterboard. The brick walls 
have a standard DPC at second course and 
another between the top and the 4” x 2” timber  
 

 
 
frames which are insulated with rockwool and 
the roof with polystyrene sheet. Together with  
double-glazed windows it is reasonably warm in 
winter and cool in summer and, more 
importantly, little noise escapes to annoy 
neighbours. The boarded pitched roof has an 
underlay topped with mineralised felt tiles. 
These, along with the windows, white UPVC 
trim and rainwater goods, avoid a visual clash 
with our bungalow.  I can’t recommend these 
thick felt tiles too highly - I used them on an 
earlier potting shed 10 years ago and they still 
look ‘as new’ and much more attractive than 
plain felt. The roof trusses were devised to give 
a semi-barrel shaped ceiling internally providing 
deceptively high headroom. The first one was 
fitted with cleats at suitable intervals and used 
as a jig to ensure the remainder were an accurate 
match. Close spacing and 12mm plywood plate 
reinforced joints on them has prevented any 
sagging, touch wood! A buried armoured cable 
from the main property supply point via the loft 
space terminates in a subsidiary consumer unit 
feeding 5 twin 13amp sockets and four twin 
fluorescents. If all this sounds over the top it 
results from proximity to the bungalow so 
appearance was important and, long term, it 
could be characterised as a garden office should 
we move. The only problem that has developed 
is widespread superficial cracking in the 
cladding resulting in repainting more frequently 
than expected. With hindsight a coloured 
preservative stain would have been a better 
choice. Fixed powered equipment comprises a 
small morticer, 12” disc sander, whetstone 
grinder, 6” bandsaw, and an inexpensive 
builder’s portable thicknesser. 
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My Workshop by Ron Wells (cont.) 
 
Apart from their value in rapidly working wood 
to the exact dimensions needed the latter two 
have repaid their cost as I can buy cheaper sawn 
timber and machine any reclaimed wood that 
comes my way. There is also a small dust 
extractor, which can be attached to most of the 
fixed and portable power tools. This is essential 
for the thicknesser, which produces large 
amounts of tiny shavings and desirable for 
health reasons on the others. Otherwise 
equipment comprises the usual hand and 
portable power tools. I particularly value the 
versatility of routers and intend to build a table 
to mount the larger of my two in the near future 
but the circular saw and drill press I covet will 
have to wait until I’ve thought of a plausible 
excuse. 
The bench is Continental style with a face vice 
and L-shaped corner tail vice. Its core is the top 
of an ancient but sturdy oak office table and 
four nests of drawers of similar origin. The 
remaining space beneath it houses a ‘wheel out’ 
rack on castors for awkward items, e.g. an 
engineering vice which clamps in the tail vice, 
anvil, honing stone pond, etc.  With a rebuilt leg 
frame and additional oak top and apron it is very 
solid indeed.  Both vices are home made in 
wood with purchased steel screws. The face vice 
was straightforward but tail vices of this kind, 
not available commercially, should not be 
attempted by anyone of a nervous disposition! 
However, it all worked in the end. If you are 
interested and want to search the internet 
Google ‘tail vise’, the American spelling, for 
best results, there are numerous variations of 
this versatile design. The tail vice body and the 
apron have a series of holes for metal dogs 
enabling long boards to be clamped on face or 
edge on the bench top for planing or cutting 
mortices and the jaws are lined with leather. The 
15” jack plane in the photo gives some idea of 
scale and, no, the bench is not normally as tidy 
as this! The vices needed thicker timber than I 
normally use so some components were 
laminated from the off-cuts box in mahogany, 
beech, cherry, rosewood and yew. I can hear the 
turners and carvers groaning but my timber of 
choice has narrowed down to locally obtainable 
oak and there is little point in holding on to 
small quantities of numerous timbers when my  

 

main interest is Arts & Crafts style furniture, the 
ethos of which emphasised native hardwoods. 
Finding suitable handles and other metalwork in 
this style is difficult and costly and although I 
have a limited capacity for hand bashing copper 
versions of simple items I wish I had more 
ability in this useful allied craft. The laminations 
give interesting colour contrasts and I hope to 
use the process in a future piece of furniture. A 
sheet of old plywood protects the bench from 
mucky jobs and heavy chiselling, etc. As my old 
woodwork teacher (what happened to them?) 
used to say “work on the bench boy, not into it”.  
Small cabinet stands for the sander and morticer 
and various wall cupboards complete the 
furnishing. 

Because the workshop is within 5 metres of the 
main property (Mrs W. wouldn’t hear of the 
plum tree being chopped down so as to site it 
further away) and our cubic capacity allowance 
had been exhausted by other additions planning 
permission was required and anyone in a similar 
situation would be well advised to consult the 
local authority if in doubt.  I am now the proud 
owner of a plum tree that cost the planning fee 
and a lot of paperwork, the things we do for a 
quiet life! The total cost, including a 
professional electrician to complete the mains 
connection, was just within £2000 the largest 
single item being the cladding. When I look at 
the price of comparable commercial garden 
offices and the like I realise I chose the wrong 
career as a young man. 

Ron Wells 
 
Sharpening Developments 
By John Freake 
 
The article written by Bob Jubb in September 
2009 edition of the SWS Newsletter was timely.  
I had been pondering for sometime how to fix 
discs to an axle to enable me to sharpen chisels 
on the lathe, and the threaded bolt described by 
Bob and Bernie was an answer. In  a few days 
from reading I had turned up mdf discs as 
described, mounted them on a threaded bolt and 
was happily tidying up the inside bevels on all 
my chisels, to great effect. I cured disc wobble 
on the 7mm discs by using 18mm plywood 
spacers which made the entire mandrel 
assembly very solid. Indeed solid enough to 
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glue sandpaper to the sides of  each disc 
allowing me to grind an outside chisel bevel as 
well. The photo below shows such a disc added 
to the assembly as described in Bob's article. 
 

 
 
A few weeks later in a meeting of the recently 
formed Chatterley Carvers, who gather every 
Tuesday evening in Horam Village Hall under 
Greta's guidance, the problem of student carvers 
sharpening chisels was discussed. It would 
appear there is a need for an alternative method 
to the traditional technique of grinding an 
outside bevel using a hand grindstone without 
destroying the chisel!  I remembered I had a 
hand winch buried in the workshop someplace, 
a gadget my son and I used to launch model 
gliders many moons ago. Some searching and 
restoration had it turning again, I replaced the 
line holder with an mdf disc, mounted it on my 
portable carving bench, added a tool-rest and 
could sharpen a chisel in a short space of time.  
The following photo shows the set-up. The 
winch has a 1:8 gear ratio and can comfortably 
achieve 800 rpm by hand cranking. At such 
speeds I seem to avoid heat build-up and metal 
damage that might occur using higher speeds 
provided by an electric drill. Similar hand 
grinders can be purchased from Ebay for a 
pound or two.  
Attached to the winch axle are a range of 7mm 
thick mdf discs cut on a band saw, to which has 
been glued sand papers from 200 to 1200 grit, or 
leather dressed with Autosol. The edge of the 
disc has been rounded and also dressed with 
Autosol for grinding a short inside bevel on the 
tools. 
 

 
 
Left of the winch is a wooden tool rest on which 
guide lines have been scribed for bevel angles 
from 15-30 degrees. 
The winch is cranked anti-clockwise (ref. 
photo!) in order to turn the disc clockwise i.e. 
away from tool rest and tool!  The outside bevel 
of the tool is ground and polished on the side of 
the disc, rotating away from the operator with 
the existing bevel being held flat to the disc 
surface. The tool is rotated around its axis to 
maintain a constant bevel width. The inside 
micro bevel is ground with the tool inverted and 
rubbing on the top edge of the disc. 
 

 
 
The jig is very portable and therefore suited to 
onsite work such as in the classroom where 
hopefully student carvers will catch on to the 
value of scary sharp chisels. 

 
John Freake 

Society Discounts   
 
Brian Campion has negotiated Society discounts 
to our members at various Stores (Special 
promotions excluded) 
Bunces Home Hardware (10%) 
Worthing, Lewes, Storrington, Steyning, 
Horsham and Littlehampton. 
Burgess Hill Tool Supplies Ltd. (10%) 
Chandler Timber Supplies Burgess Hill (10%) 
Hassocks Hardware (10%) 
Upstairs Downstairs Burgess Hill (10%) 
Wenban Smith (15%) 
Worthing, Lewes, Horsham. 
Please show a membership card and tell Brian 
of any other Stores willing to give discount. 

Ed
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Future SWS Meetings. Unless otherwise stated, all meetings are held on the 2nd Wednesday in the 
month at The Cyprus Hall, Cyprus Road, Burgess Hill, West Sussex (7.30pm start) 
 
 
2010 
 
13th January    Own Exhibition critique 
 
10th February  Ian Gledhill, Art and Illusion 
 
10th March   Fred Maillardet, Oldlands Mill 
 
14th April    AGM and SWS 25th Anniversary celebration 
 
12th May   TBA   
 
16th June   Charlie Cain of Saddlescombe Farm 
 
 

 
Forthcoming Events 

 
 

24th April 2010  
 

St. George’s Day Exhibition, The Martlets Hall, Burgess Hill  
 

27th November 2010  
 

SWS Annual Show, The Martlets Hall, Burgess Hill 
 

25th Anniversary of 
 

 
  


