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The Sussex Woodcraft Society was formed in 1985 for the people of East and 

West Sussex who have an interest in any woodworking activity, or derive pleasure 
from wood crafted objects. 

 
Chairman: Wendy Quantrill, 01273 845977 

Secretary: Bob Jubb, 01444 232955: e-mail: robertjubb7@aol.com 
Webmaster/Editor: Frank Botterill, 01273 890598: e-mail FABlamorna@aol.com 

Web address: http://www.sussexwoodcraft.co.uk 
 

 
Editorial  
 
Weather in the form of snow and 
ice caused the loss of our January 
meeting. I have been keeping 
records of rainfall since 2004 and 
2009 produced 50% more rain than 
some of the previous years. 
November and December 2009 
were mainly responsible for this statistic but 
January 2010 was average. The whole issue of 
global warming seems to be stalemate. What 
story will tree rings tell in time to come? 
Reader’s letters are invited for opinions on this 
thorny subject. 
The “shed” theme for this newsletter has been 
kindly submitted by Tom Lednor. 

Ed. 
 
Chairman’s Message May 2010  
 
As you are aware I am retiring from SWS 
Chairman from September 2010. I have 
thoroughly enjoyed my 11½ years as Chairman, 
it has been stimulating and hard work, helped 
enormously by Bob as Secretary and all the 
Committee members. 
Having been on Committees all my working life 
it has been very refreshing to find a Society like 
SWS with such a flexible and fluid organisation 
not hampered by strict rules or red tape, and 
long may it last.   The Committee decided to ask 

 
 
 
Paul Reader to become Chairman, a 
position he has accepted and I am 
quite sure he will make an excellent 
Chairman and will willingly have 
the support of the Committee and 
yourselves. 
David Peckham has been our 

president for many years and he has decided to 
retire (from the position). We thank him for all 
his help, interest and ideas over the many years 
he has been in the Society. I have been invited 
to become the President of the SWS and I will 
willingly accept this position and give the 
Society every help I can. 
We have just had the St Georges Show in the 
Martlets Hall and I would like to thank all those 
who worked hard to put on such a magnificent 
display of the Society’s work over the past 25 
years. Special thanks go to Frank Botterill for 
producing over 100 beautiful labels for the 
display items and Tom, ably supported by Paul 
who organised the show and Bob Fielding (who 
provided the transport) and the Committee 
members for putting it all together. Everyone 
worked hard, the show was well advertised but 
the number of people visiting was 
disappointing. Eric nobly went out in the streets 
to advertise the show but sadly it was all to no 
avail!.  
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Chairman’s Message (cont.) 
 
We need to seriously consider whether to 
continue  with  this  show or whether our efforts 
 would be better spent elsewhere. Our annual 
Show at the Martlets Hall is usually a success 
and maybe one show a year is sufficient for 
Burgess Hill. We are thinking about alternative 
ideas and will discuss these with the Society. 
Our 25th Anniversary meeting on Wednesday 
April 11th went very well with over 89 members 
present. I would like thank Bob Turner for 
organising the meeting and Bob Jubb and Brian 
Campion for their contribution and Bob, 
Pauline, Mike and Sarah for organising the 
delicious cake and the drinks. We learned how 
the Society came into being with four founder 
members three of which still live in Burgess Hill 
Bob Jubb, Stuart Brenchley and Brian Campion 
and how it gradually developed and flourished 
into the present Society from which we all 
benefit so much. I do wonder if our SWS is 
unique as it embraces every aspect of working 
with wood. I have never heard of another such 
Society. 
Thank you all for your support over the past 
11½ years and I wish Paul every success as our 
new chairman. 

Wendy Quantrill 
 
13th January 
 
Our Own Exhibition critique CANCELLED. 
Whereas no meeting was held owing to the 
snowy conditions, here follows images of the 
exhibits that were judged first in their class at 
SWS Annual Show on 28th November 2009. 
 

 
 
 
 

Class 1 Hand 
carving in the 
round 
Don 
Cheesman 
 
 
 
 

 

 
Class 2 Painted carvings - John Freake 
 

 
 
Class 3 True 
relief or 
Pierced 
Carving (Les 
Simmonds 
Cup)- Wendy 
Quantrill  

 
 
 
 
 
 
 
 

 
 
 
Class 5 
Abstract Carving – 
Wendy Quantrill 
 
 
 
 
 

 
 
 
 
Class 6 
Woodturning  
without support of a 
Tailstock Centre – 
Allan Fielding 
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Class 9 Walking Sticks -        Ray Osgood 

 
 
 
 
 
Class 10 
Clocks and 
Barometers – 
Paul Reader 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
Class 12 Pyrography (Greta Chatterley Trophy) 
Pauline Turner  
 

 
Class 13 
Miniatures – 
Bob Jubb 
 
 

 
 
 
 
 
 
Class 14  
Miscellaneous  
(Tudor Rose Trophy) – 
Christine Musgrove 
 

 

 
 
 
 
 
 
 
 
Class 15 Love Spoons - 
Christine Musgrove 
 
 
 
 

 
 
 
Class 16 Novice 
Class - Woodcarving 
(George Swaysland 
Cup) – 
John Willis  
 
 
 

 
Class 17 Novice Class – 
Woodturning 
(Denis Woor Trophy)  
Jon Wallis 
 
 
 
 
10th February 
 

 
Model of Holland House Japanese set 

 
Ian Gledhill returned to give a talk entitled, Art 
and Illusion. This subject concentrated on the 
historic use of theatre scenery from well BC to 
present day – Sophocles to Spiderman. Ian was 
responsible for the design and construction of a 
Spiderman set using massive ink-jet printers on 
plastic sheet.  
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10th February (cont.) 
 
Members’ work reviewed this month. 

 
 
 
Eric Johnson 
Woodpeckers 
& Nuthatch 
 
 
 
 
 
 
 
 

 
 
Bernard Harris 
Fan-tailed Dove 
(one of three) 
 
 

 
 
 
Wendy Quantrill 
Peacock 
 
 
 
 
10th March 

 
Oldland Mill.  http://www.oldlandwindmill.co.uk/ 
Fred Maillardet, Chairman of the Oldland Mill 
Trust, gave a fascinating account of the funding 
and restoration of this post mill situated near 
Keymer, West Sussex. Repairs were carried out 
using in-house volunteers, utilising existing 
components or similar new materials. Much of 
the original fabric was available for replication 
where necessary. Our members experienced 
respect for the millwrights of 1703. The woods 
they used were various, oak of course, but also  
hornbeam, apple, pear, beech, elm, larch, cedar 
and holly. 
 
No Members’ work was exhibited this month. 

 
The Vikings weren’t all raping and pillaging. 
By Jasper Dimond 
 
 There seems to be a tendency for modern 
specimens of Homo sapiens, particularly among 
the young, to believe that in the old days people 
were pretty well all-ignorant savages. It can’t 
possibly be true because their real problems 
would probably have been in fact much the 
same as ours, and would no doubt have centred 
on feeding and housing and protecting 
themselves and their families. The real 
difference between us is in the astounding 
variety of technological and manufacturing tools 
that we have at our disposal, and the very few 
that they had. However, their understanding of 
the nature of the materials and tools they did 
have to hand often turns out to be profound. 
When I was in Norway on holiday recently, I 
found myself fascinated by their ancient Stave 
Churches. The woodwork in them is both 
ingenious and beautiful. Some of these 
buildings are seven or eight hundred years old, 
which surprises only when we learn that they 
are built in softwood. The really amazing thing 
about this many centuries old timber is that it is 
still, after all that time, exuding fresh resin! 
Now, we would probably maintain as true blue 
Brits that English oak is the best and most 
durable timber for any kind of building meant to 
last a long time, but those old Scandinavians did 
actually know a thing or two to make us think! 
We have the idea that five hundred years is 
pretty good for our oak but there, seven or eight 
hundred is not that unusual for their softwood. 
I discovered that their secret is in the 
unexpected seasoning method used. The tree is 
selected for length, girth and straightness, and 
so on, while still standing in the forest, and then 
most of its branches are cut off leaving just 
enough canopy to keep it alive. It is allowed to 
go on growing for another ten years or so, 
drawing sap up all the time, and then when it is 
finally felled it is so full of resin it just cannot 
rot. 
There were apparently a few Stave Churches 
built in this country when the Vikings were 
around, but time, neglect, and probably 
redevelopment, have put paid to all of them. 
What a pity!   

Jasper 
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21st April  
 
The AGM & SWS 
25th Anniversary 
celebration was a 
popular meeting 
(see Chairman’s 
message in this 
issue). 

Anniversary cakes 
 

Members’ work reviewed this month. 

 
Three items by Wendy Quantrill 

 
 
 
and a carp by Bob Jubb 
 
 
24th April 2010  
 
St. George’s Day Exhibition,  
(See token reminder on page 8) 
 
Letters to the Editor 

 
Large Bracket/Mantel Clock 
by Rex Wells 

 
I made this clock in 2009 and 
it fought me all the way! It was 
a three round contest…………. 

 
Round One – the Wood: A guy from Mid 
Sussex Camera Club (Jim Jenkins) bought the 
wood 30 or 40 years ago in the lanes in 
Brighton. It came from a broken up antique 
walnut cabinet of some sort and Jim intended to 
use it for the dashboard in a car he was 
restoring. However, when he decided to move to 
Wales a couple of years ago and still hadn’t 
used it (!) he donated it to me. I immediately  
 

 
decided it would be ideal for a long held project 
of mine – the clock of course.  
But, as soon as I started to build, the various 
dings, dents and nail-holes became quite a 
problem, but worse than that – the wood was not 
a uniform thickness, out by 1-2mm in 10 inches 
or so. I have no thicknesser, so a great deal of 
careful hand planing was involved, which 
probably doubled the overall build time. 
Round Two – the Build: When I designed the 
clock, on a fag packet, I knew that there would 
be quite a few corner mitre joints – in fact about 
40!! Each one had, of course, to be exactly 45 
degrees – even the slightest error would be 
blatantly obvious. I have found that, for me, the 
disc sander is the best way to achieve this 
accuracy (and each piece’s length). Nonetheless, 
40 corner joints means 80 accurate 45 degree 
operations. Additionally, I needed to put a little 
plywood key in each corner joint; for me this 
holds the joint exactly in place during glue-up – 
so, 80 slots accurately positioned for them as 
well! All a little more than you would perhaps 
imagine. 
Round Three – the Design: Normally, when I 
build something, I make a mock-up of some sort 
(perhaps even in just cardboard) and place it in 
the intended position. This way size and 
proportions can be assessed and adjusted by me 
and/or the user. However, this clock was a pure 
whim of mine; I had no idea where it would be 
placed, or indeed what use I would make of it. 
So, whilst I think I got the proportions and 
angles OK by trawling internet photos, I made a 
grave mistake by guessing at the size of the dial 
from Craft Supplies, thinking that an 8-inch dial 
would be quite small! In fact the clock turned 
out to be at least twice as big as I had originally 
imagined and really needs a Wakehurst Place 
sized mantel-shelf! 
Overall then, I think I won the contest, but only 
just! Anyway, because of all the problems, I 
have become quite attached to the clock and 
there is no way it could be parted from me. It 
now sits on a large shelf above my desk at home 
and serves to remind me of all that time I waste 
on the computer!  

Rex Wells.  
1st February 2010. 
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My Workshop by Tom Lednor 

 
 
The Shed, my Workshop, or should I say 'sheds'. 
Through my life I have had 4 sheds; the 1st was 
an old washhouse in Worthing approx. 16ft.sq., 
brick built with a slate roof in our neighbour’s 
garden. To get to it I built a set of stairs on each 
side of the brick wall at the bottom of our 
garden. There was also access through an alley 
in the next street. 
My 2nd shed was half of the store room in my 
in-laws house in Crawley. The store was only 
7ft x 9ft max. I only used this small space for 
approx. 18 months until we moved to our own 
house and there I built my 3rd shed at the bottom 
of the garden. This was 8ft x 9ft and made of 
‘allsorts' as I was working as a joiner and shop 
fitter at that time. Not many sheds had veneered 
panels on the inside and felt all over the outside! 
I became self employed in the early 1980s and 
purchased some large machines. However, these 
would not fit into the shed, but I had also 
purchased a large box van which housed these 
machines and became a ‘mobile shed'. 
I first started carving in this shed and did so for 
the next 10 years. Before this I made fitted 
cupboards, shelves, our kitchen and other 
furniture; in all I used this shed for about 22 
years until we moved to Thakeham, where l 
built shed No. 4. Big garden. . . . . .big shed 21ft 
x 9ft 6in.! This was built over the top of 2 
existing rotten sheds and because we live on a 
slight slope I put in a concrete foundation and 
an outer base of brickwork so at the bottom end 
the floor level is 18 in. above ground level. The 
other reason for the brickwork was when we 
first moved in we had a bit of trouble with rats, 
as the bungalow had not been lived in for 18  

 
 
months, and I didn't want them to nest under my 
new shed! 
I was going to board the outside with sawn 
feather edge boarding and had completed the 
back and treated it with creosote. However, 
before I bought the other boarding something 
happened that was to change this shed in many 
ways. Sadly Ron Hoad, an old club member, 
who had taught me to carve, passed away. He 
had always said when we were together as I 
popped in most weeks for tea and cakes “when I 
go Tom this lot is yours”. 'This lot' was his 
workshop, tools, timber, everything, lock, stock 
and barrel. So I inherited another shed! Over a 
few weekends, with the help of my son in law, 
car and trailer, transported shed etc. to 
Thakeham. The tongued and grooved boarding I 
used on the other 3 sides of my shed and some 
of the framework formed a wall bench and 
shelving unit which holds numerous tools, 
grindstone, and electric drill stand. The 
remainder of what I brought home back filled 
the shed, so for years I have only been able to 
use approx. one third of it. I have had a bandsaw 
and a planer thicknesser in the garage for the 
past 19 years together with much more timber. 

 
After nearly 5 years of retirement I have now 
decided to de-clutter. The woodworm seems to 
have got into all sorts of things so the firewood 
pile is rising. By the time this is in print I hope 
to be using the entire workshop and the bandsaw 
and planer moved from the garage. To achieve 
this I am putting shelves wherever possible to 
store nails, screws, tools and timber. 
In 2010 I hope to try some turning on the lathe 
Ron left me. 

Tom Lednor 
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Accoya wood – ‘Green’ wood technology 
could revolutionise use of MDF 
 
This article has been reproduced by the kind 
permission of Louise Bateman, Editorial 
Director of GreenWise, a free daily online 
content service, published by The Sixty Mile 
Publishing Co. Ltd. 
 
A low carbon technology that waterproofs, 
strengthens and extends the life of softwood by 
up to 50 years has been shown in trials to be 
able to turn MDF into a product for outdoor use 
that could revolutionise the use of the wood 
composite. 
The technology is called acetylation and has 
been developed by UK company Accsys 
Technology PLC, which is now being headed 
up by Liberal Democrat leader Nick Clegg’s 
elder brother Paul. 
Acetylation works in a similar way to soaking 
conkers in vinegar and oven-baking them to 
make them go extra hard. The patented process 
changes softwoods at a molecular level making 
them stronger and more durable than 
hardwoods, such as teak. 
Accsys says the technology, which is non-toxic, 
helps protect the world’s hardwood resources 
and locks up carbon for far longer than 
unacetylated wood. 
Trading under the name Accoya wood, the high 
tech product is 100 per cent recyclable and is 
already being used for doors, windows and 
cladding – and has even been used in 
infrastructure projects, such as bridges. 
 
Accoya wood wins Cradle to Cradle Gold 
standard A recent independent cradle to cradle 
report by environmental consultancy Camco 
demonstrated that Accoya wood’s carbon 
footprint is lower than many traditional building 
materials such as PVC, aluminium and 
unsustainably sourced tropical hardwood. It also 
boasts the green credential of having been 
recently recognised as a ‘Gold’ standard product 
under the eco certification scheme Cradle to 
Cradle.  
Now, Accsys has found a way to successfully 
adapt the acetylation technology for use in wood 
‘elements’, such as chip, fibre and particles, 
which it claims will revolutionise the wood 
composites industry. 

 
Last week, Accsys joined forces with Medite 
Europe Ltd, Europe’s leading manufacturer of 
MDF (medium-density fibreboard) to launch 
Medite Tricoya, an MDF panel made from 
acetylated wood fibres. The two companies first 
signed a joint development agreement last year. 
 
Medite Tricoya suitable for use in cladding 
and bathrooms 
Accsys said the extensive testing of Medite 
Tricoya against conventional MDF at a 
laboratory in Germany demonstrated its superior 
performance in terms of swelling and durability 
in wet conditions. The company believes the 
testing shows it is suitable for use in everything 
from cladding to bathrooms and outdoor play 
frames.  
Michel Maes, global manager Panel Products, 
Accsys, said Medite Tricoya had the scope to 
“revolutionise” the way board panels could be 
used and created an opportunity for 
manufacturers to develop products that were 
“stable, durable and environmentally sound”. 
Accsys, which initially raised £24 million 
through a listing on AIM in October 2005, 
which helped fund an acetylation plant in the 
Netherlands, is now looking to open a second 
commercial scale factory in China. It is also 
looking to license its patented technology to 
other manufacturers all over the world. 
However, the company, which was listed on 
Euronext in September 2007, has seen its share 
price hit by deteriorating trading conditions 
during the recession and a drop in hardwood 
prices.  
Clegg, who joined the company last year, said 
the Medite joint venture offered an “exciting” 
new opportunity for the company. “This 
innovative product is based on the same 
acetylation process that creates Accoya wood, 
the world's leading high technology solid wood 
product,” he said. “We are very excited to 
unveil the first Medite Tricoya panel."  
 

Louise Bateman 
8th March 2010. 
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Future SWS Meetings. Unless otherwise stated, all meetings are held on the 2nd Wednesday in the 
month at The Cyprus Hall, Cyprus Road, Burgess Hill, West Sussex (7.30pm start) 
 
2010 
 
16th June (THIRD Wednesday) Charlie Cain of Saddlescombe Farm 
 
8th September  TBA 
 
13th October   Frank Fox-Wilson Woodcarving 
 
10th November  TBA 
 
8th December   Sarah Aldridge, through the Seasons at Kew and Wakehurst. 
 

 
24th April 2010  St. George’s Day Exhibition, The Martlets Hall, Burgess Hill 
 

 
 
 

Forthcoming Events 
 
17/18/19th September 2010 WoodFair Bentley Wildfowl and Motor Museum Halland, East Sussex 
http://www.bentley.org.uk/#/woodfair/4525168793 

 
27th November 2010  SWS Annual Show, The Martlets Hall, Burgess Hill 

25th Anniversary of Sussex Woodcraft Society Exhibition theme An Anniversary Present 


